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However, the organisation required applicants to provide references and due to an initial limitation in places, many of the early 

intake were related to current or retired naval officers, meaning the highly regarded uniform; was, at the start, out of reach for many 

working-class women, perpetuating the class divide. This is also true of the use of tailoring. During wartime, established tailors in 

larger cities diversified their remit to include military uniforms. Whilst customary for an officer to provide their own uniform, 

wealthier uniformed women in varying ranks also utilised these services. Thus, their uniforms fit better, were made of finer materials, 

and had longer lifespans. In contrast, those unable to afford these services resorted to home-sewn alterations. This practice is evident in 

the alterations visible on my grandmother's WLA dungarees. 
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Original Land Army Dungarees owned by ex 'land girl', Elaine Joan Hall nee/ Chapman, c.1942. (Credit: Author's photo). 

The vertical lines enclose a seam that has been unstitched to accommodate a larger wearer than the dungarees were intended for. 

Additionally, the circles reveal the original location for the buttons further down the strap, indicating the dungarees were initially too 

long in the body for my petite grandmother, Elaine. These adjustments imply that either the dungarees were produced in limited sizes, 

or that she was not the first wearer of them. This experience is true of many WLA members and their poor uniform provision, with 

many workers accepting uniform with a 'hit-or-miss' approach to sizing. My grandmother Elaine was from a working class, multi­

generational home and wouldn't have been able to afford a professionally tailored unform, but arguably this wouldn't have been 

appropriate for the agricultural nature of her work. Influenced by her wartime experiences, she became a life-long fan of gardening and 

would later meet my grandfather at a farming camp post-war. It may not have been a luxurious bias cut evening gown, but her war time 

experiences evidenced by her roughly altered dungarees paved the way for a family. 

While World War Two may have been 'a war of peoples' whether they were dressed in sack dresses, evening gowns of WLA 

dungarees, next time you' re curled up in front of the TV watching Cillian Murphy and the gangsters of Birmingham in wartime Britain, 

consider the history behind their garments. 
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